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PRIHOVOR PRIMATORA

FOREWORD OF THE MAYOR

Mili priatelia filmového umenia,

prednedédvnom som natrafil na ¢lanok o prvom ro¢niku Cinematiku. Volal sa
Festival, ktory md ducha. Docital som sa, Ze divaci si mohli vybrat z 26 celove-
Cernych a 52 kratkometraznych filmov, 5 hudobnych koncertov, 2 semindrov,
2 vystav a pripraveny bol aj trojdriovy workshop. Prvy ro¢nik Cinematiku na-
vstivilo, podla autorky ¢lanku, niekolko tisic divakov z celého Slovenska.

Medzinarodny filmovy festival Cinematik zacal pisat svoju histériu 13. septem-
bra 2006. Predstavujem si o desat rokov mladsich organizatorov tohto poduja-
tia, ako sa (zrejme s malymi dusickami) prihovaraju prvykrat publiku. Na foto-
grafii pri ¢lanku vidim vykonného riaditela Tomasa Klenovského, umeleckého
riaditela Vladimira Strica a ¢estnu riaditelku Bozidaru Turzonovovd. Do Piestan
priniesli nie¢o nové. Vynimocné. K hudobnym, divadelnym ¢i vytvarnym festi-
valom zrazu pribudol filmovy. Neskromne napiSem, Ze vdaka tomu sa z ndsho
mesta na par dni stdvaju malé slovenské Karlove Vary.

Kto nieco aspor raz v Zivote organizoval, mi da urcite za pravdu, Ze to je riad-
na,makacka” Nielenze musi$ mat vietko tip top zariadené a mysliet na kazdu
malickost, ale do poslednej chvile tipnes, ¢i pridu fudia. A ked' pridu, bude sa
im pacit? Co na to povedia? Chodi$ pomedzi nich, staras sa o to, aby sa dobre
citili a ¢ihas na kazdy vyraz tvare. Z prvého roc¢nika festivalu boli vietci nadseni
— akoby aj nie! Nase mesto si svojou pomalou kupelnou atmosférou filmovy
festival, doslova, pytalo.

To, Ze sa divdkom Cinematik pacil, vsak nie je len radost a zadostucinenie pre
jeho organizatorov. Je to v prvom rade obrovsky zavézok. Ide predsa o festi-
val, o znamen4, Ze by sa mal pravidelne opakovat. Bude aj druhy ro¢nik taky
dobry ako prvy? A treti? A ten Stvrty? Nesklamat divakov, nedostat zIé kritiky,
nepolavit, zostat sdm sebou a vzdy priniest nie¢o nové. Cinematik nam ide uz
jedenastykrat ukazat, Ze sa to d4 a ako sa to dd. Ako nestratit svojho ducha, ale
naopak, naplnit nim celé mesto. A ja sa na to opat velmi tesim!

Milos Tamajka
Primator mesta Piestany



PRIHOVOR PRIMATORA

FOREWORD OF THE MAYOR

Dear friends of Cinematik, dear film lovers,

some time ago, | found an article about the very first Cinematik. It was titled
The Festival with a Spirit. | read that the audience could attend 26 full-lenght
and 52 short films, 5 music concerts, 2 seminars, 2 exhibitions and a three-day
workshop. According to the author, thousands of people visited the first edition.

International Film Festival Cinematik PieStany started its history on the Septem-
ber 13", 2006. I'm trying to imagine the organizers back then, ten years younger,
nervous and full of hopes during the speech to the audience. In the picture in the
article, | can see Executive Director Tomds Klenovsky, Artistic Director Vladimir Stric
and Honorary President BoZidara Turzonovovd. They brought something special
to Piestany. Something unique. There were music, theatre or fine-art festivals —and
finally a film festival, too. Thanks to the festival, Piestany becomes a small Slovak
version of Karlovy Vary for couple days of the year.

Everyone who has ever organized an event would probably agree that it is a hard
work. Not only you have to manage everything, make things work properly and
remember every detail, the most stressful part is thinking about the audience. Will
people attend? If yes, will they like it? So you walk among them, take care of them,
try to make them feel good and you read every face expression. The good thing
from the very beginning was that everyone loved the festival - and how could they
notto! This spa city used to live in a slow rhythm and it literally asked for something
dynamic. And the film festival atmosphere has brought it.

The fact that people liked Cinematik did not only satisfy the organizers. It became
a huge commitment, too. It is a festival what means it should be organized on the
regular basis. Will the second edition be as good as the first one? And what about
the third and fourth? Fulfilling the expectations, getting good reviews, being unique
and always bringing something new - this is what we have been trying to achieve
for eleven years. We want to prove it is possible and to show how. How not to lose
the spirit but to fill all the city with it. And once again -1 am looking forward to it!

Milos Tamajka
Mayor of the Town of PieStany



PRIHOVOR ZA STAB
FOREWORD OF THE CREW

Mili priatelia, filmovi divaci a verime, Ze uz aj fanusikovia Cinematiku,

po roku vas opét vitame v PieStanoch na filmovom festivale, ktory ndm pocas
celych dvanastich mesiacov dodava energiu, aby sme sa ¢o najzodpovednej-
sie venovali tomu, ¢o najviac milujeme - filmu. Niekedy je to ndro¢né, najma
v dobe, ked'nestabilita, neustale zmeny a otazky existencie neobchadzaju ani
kulturne podujatia na Slovensku.

Castymi témami filmov s odvaha, laska a Zivotny postoj. My sice vo filme
nezijeme, no su to aj nase témy. Chceme robit a verime, Ze aj robime, festival,
ktory sa nevzdaluje svojim prvotnym myslienkam a nezlavuje z kvalitativ-
nych nérokov. Nasou snahou je, aby ste vy,divéci, citili Uprimnost a poctivost,
s akou tvorime program a prebudzame k Zivotu festivalové kinosaly. Pojem
festival pochadza z latinského slova festum a znamend sviatok, sldvnost.
Cinematik je pre nas uz jedendst rokov sviato¢nou udalostou. Velkou. TeSime
sa na fu, prezivame ju a ked skonci, chyba ndm. Ak z toho nieco citite aj vy,
diagn6zu méme urcite rovnaku.

Vidime sa v kine, priatelia!

Dear friends, dear audience, dear Cinematik fans,

after a year, we would like to welcome you back to the film festival in Piestany. The
festival has been constantly charging us with energy and in the last twelve months
we could devote ourselves to what we love the most — to cinema. Sometimes it is
difficult, especially when we have to deal with instability and constant changes.
Unfortunately, cultural events in Slovakia have to face existential problems, too.

Courage, love and life attitude are the most popular movie themes. Although we
don'tlive in a movie, these are our everyday topics, too. We want to create a festival
that reflects the right attitudes and to keep its quality on a high level and we do be-
lieve we accomplish all of this successfully. We hope that you - the audience - feel
the same joy and sincerity we felt when we were creating the program and bringing
the festival to life. The word “festival” comes from the Latin word “festum” and it
means afeast or a holiday. That is what Cinematik has become to us in these eleven
years. We always look forward to it, we live by it and we miss it when it is over. If you,
too, can feel it, we have the same thinking.

See you in cinemas, friends!



STAB
CREW

Bozidara Turzonovova - Cestnd riaditelka / Honorary President
Tomas Klenovsky - vykonny riaditel' / Executive Director
Vladimir Stric - umelecky riaditel / Artistic Director

Programovy tim / Programme team:
Vladimir Stric, Tomas Hudak, Peter Koneény, Rastislav Steranka

Maria Bodova — guest service / Guest Service

Tomas Danecek - guest service / Guest Service

Peter Fazekas - koordinétor filmovych képii / Film Print Coordinator
Barbora Gvozdjakova - tlacovy servis, Festivalovy hlasnik / Press
Service, Festival Daily

Tomas Hudak - festivalovy kataldg / Festival Catalogue Editor

Eva Klenovska — ekonémka / Financial Manager

Peter Konecny - public relations / Public Relations

Natalia Mattielighova - akreditacné centrum / Accreditation Centre
Juraj Onis¢enko - protokol / Protocol

Tomas Poor - sprievodné podujatia / Side Events

Martin Skokna - technicka podpora / Technical Support

Lucia Skoknova - koordinatorka filmovych képii / Film Print Coordinator
Rastislav Steranka — programovy koordinator / Programme Coordinator
Marek Szold - graficky dizajn / Graphic Design

Romana Spaékova - produkcia / Production

Koordinatorka prekladatelskych a timoc¢nickych sluzieb / Coordinator
of Translation and Interpretation Services:
Veronika Birova

Prekladady titulkov / Subtitles translations:
Erika Minarikova, lvana Musilova, Ondrej Nagy

Soféri / Drivers:
Lubos Ondrejkovic & Filip Dufek

Video:
Zuzana Kallova, Marek Pupak

Stazisti / Interns:
Oliver Melicher¢ik, Marcel Sedo



SEKCIE A ICH ZOSTAVOVATELIA
SECTIONS AND THEIR PROGRAMMERS

SUTAZNE SEKCIE / COMPETITIVE SECTIONS:
Meeting Point Europe
Cinematik.doc

NESUTAZNE SEKCIE / NON-COMPETITIVE SECTIONS:

Respekt: Wim Wenders / Respect: Wim Wenders - Rastislav Steranka

Nemecko pod lupou: Rozltcka so véerajskom / Germany Magnified:
Farewell to Yesterday - Oliver Baumgarten

Za hranicou kultu: Fantazie / Cult & Beyond:
Imagination - Rastislav Steranka

Co dom dal /In the House - Vladimir Stric

Kinema Choice - Peter Kone¢ny

Eye on Films - Vladimir Stric

Zvlastne uvedenie / Special Screenings - Vladimir Stric,
Rastislav Steranka

Cinematik Jr. - Kristina Sterankova

Bazant Kinematograf - Peter Konecny

Kino Kupele / Spa Cinema - Vladimir Stric

Klasiky americkej animovanej komédie / American Animation
Comedy Classics - Rastislav Steranka
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PARTNERS

Hlavny organizdtor / Main organizer: Cinematik, s.r.o

Podujatie financne podporil / With financial support of: Audiovizualny fond
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MEETING POINT EUROPE
MEETING POINT EUROPE

Pod zdstitou Medzindrodnej federdcie
filmovych kritikov FIPRESCI

Vykladnou skrifiou kazdého festivalu je jeho su- I
tazna sekcia. V hlavnej sutaznej kateg6rii, nazva-

nej MEETING POINT EUROPE, premietneme kolekciu najlepsich eurdpskych
filmov vyrobenych v rokoch 2015 a 2016, ktord vznikla ako vysledok hlasova-
nia eurépskych filmovych kritikov.

Ide o originadlnu koncepciu zostavovania sutaznej sekcie, pretoze filmy, ktoré sa
dostalidozavere¢néhovyberu, vybralikriticizo 17 eurépskychkrajin (Belgicko,
Ceskérepublika, Cierna Hora, Estonsko, Finsko, Franctzsko, Holandsko, Chorvat-
sko, Madarsko, Nemecko, Polsko, Rakusko, Rumunsko, Slovensko, Spanielsko,
Taliansko a Velkd Britania). Rebricek najlepsich filmov odzrkadluje subjektiv-
ny pohlad kritikov na eurépsku kinematografiu a zéroven zohladnuje dianie
na filmovych scénach jednotlivych zastipenych krajin ako i na medzinérodnej
urovni, pricom jediné relevantné kritérium je umeleckd kvalita a sila osobnej
autorskej vypovede.

Kritici zostavili svoj vlastny rebric¢ek najlepsich eurépskych filmov za spomi-
nané obdobie. Kazdému z filmov hlasovanim priradili body. Vyber filmoyv,
ktoré ziskali najviac bodov, premietneme na festivale v rdmci sttaznej sekcie
MEETING POINT EUROPE. Film, ktory ziskal najviac bodov, bude na konci
festivalu vyhlaseny za vitazny a bude oceneny hlavnou cenou festivalu —
MEETING POINT EUROPE Award.

Under the auspices of the International Federation of Film Critics FIPRESC/

The competitive section is the showcase of each and every film festival. Cinematik
comes with a unique and original concept for its competitive section. In the main
competition, entitled MEETING POINT EUROPE, we screen a collection of the best
European films made in 2015 and 2016, based on the votes of European film critics.

Itis an original concept of arranging a competitive section, since the films in the final
selection have been chosen by a panel of film critics from 17 European countries
(Austria, Belgium, Croatia, Czech Republic, Estonia, Finland, France, Germany,
Hungary, Italy, Montenegro, Netherlands, Poland, Romania, Slovakia, Spain, and
United Kingdom). The final selection of films reflects the subjective views of European
film critics on European cinema, while considering current trends on the levels of
national and world cinema. However, the only relevant criteria are the artistic quality
and the intensity of personal auteur expression.

The film critics made their own, personal “best of” lists of European films made in
2015 and 2016. They assigned points to every film and the selection of the best films
from the voting will be screened at the festival within the MEETING POINT EUROPE
competitive section. At the end of the festival, the film with the most points will be
announced as the winning picture and awarded the main prize of the festival, the
MEETING POINT EUROPE Award.



PANEL EUROPSKYCH FILMOVYCH KRITIKOV
PANEL OF EUROPEAN FILM CRITICS

REINHARD BRADATSCH

(Rakusko / Austria)

Bradatsch pise filmové recenzie pre ¢asopis Ray.
Je ¢lenom vyboru Rakuskej asociacie filmovych
kritikov (organizacia oficidlne zastupujuca
FIPRESCI v Rakusku) a séfredaktorom jej web-
stranky www.afcg.at. Je spoluzakladatelom
a redaktorom internetového filmového
casopisu allesfilm.com. Pravidelne piSe spravy z narodnych a medzinarod-
nych filmovych festivalov, napriklad Viennale (AT), Crossing Europe (AT), MFF
Bratislava (SK). Bol ¢lenom poroty FIPRESCI na medzinarodnych festivaloch
v Cottbuse a Bratislave. Na 3. MFF Cinematik 2008 Piestany zostavil sekciu
venovanu rakiskym dokumentarnym filmom.

Bradatsch is a freelance reviewer of the Austrian film magazine Ray, board mem-
ber of the Austrian Film Critics’ Guild (an official Austrian representation of the
FIPRESCI), and editor-in-chief of its website (www.afcg.at). He is a co-founder
and co-editor of the online magazine allesfilm.com. He regularly writes reports
from national and international film festivals, e.g. Viennale (Vienna/AT), Crossing
Europe (Linz/AT), IFF Bratislava (SK) and was a FIPRESCI juror at international fes-
tivals in Cottbus and Bratislava. He was a programmer of the section on Austrian

documentaries at the 3rd IFF Cinematik in 2008.

GREGORY CAVINATO

(Belgicko / Belgium)

V roku 2004 vystudoval scenaristiku a filozo-
fiu na bruselskej ELICIT. Odvtedy pracuje ako
novinar a kritik na volnej nohe, pise pre bel-
gické noviny a webstranky zamerané na kine-
matografiu, predovsetkym pre Cinergie.be
(2005 - 2011), Cineuropa, Cinemafantastique.net,
CE.C.aKWeb. Od roku 2012 je séfredaktorom internetovej stranky Action-Cut.com
venovanej rezisérom a zabudnutym klenotom svetovej kinematografie.
Grégory je ¢lenom medzinarodnej organizacie filmovych kritikov FIPRESCI
a U.PCB. (Unia belgickych filmovych kritikov). Jeho prvy scenar s ndzvom Fish
Boy sa momentélne pripravuje na nakricanie. Rezisérom tejto franctizsko-bel-
gickej koprodukcie bude Laurent Michelet. Film by mal mat premiéru v roku 2018.

Grégory Cavinato graduated from the University of Brussels’ ELICIT section
(Screenwiting and Philosophy) in 2004 and has since worked as a screenwriter
and freelance film critic for various Belgian newspapers and websites, most no-
tably for Cinergie.be (2005 - 2011), Cineuropa, Cinemafantastique.net, C.E.C.
and Le Film Belge. Since 2012, Gregory works as an editor-in-chief of Action-Cut.
com, a film website dedicated to overlooked or forgotten masterpieces. As a film
critic, Grégory is a member of the FIPRESCI and the U.P.C.B. (Union of the Belgian
Film Critics). His first screenplay, a French-Belgian co-production called Fish Boy
is currently in pre-production. It will be directed by Laurent Michelet and will be
released in 2018.



PANEL EUROPSKYCH FILMOVYCH KRITIKOV
PANEL OF EUROPEAN FILM CRITICS

FLORENTINA CIUVERCA

(Rumunsko / Romania)

Filmové novinérka, zakladatelka a redaktorka
Filmreporter.ro, prvého rumunského online fil-
mového magazinu oceneného cenou Asociacie
rumunskych filmovych kritikov. V roku 2013 jej
bolo pocas newyorského filmového festivalu
Making Waves: Nova rumunska kinematografia
udelené stipendium Alex. Leo Serban. V rozmedszi rokov 2006 az 2010 pracovala
ako kultirna reportérka a redaktorka v jednom z najvéacsich rumunskych dennikov
Evenimentul zilei. Ako zvlastny korespondent niekolkych magazinov pisala spra-
vy z velkych filmovych festivalov (Cannes, Benatky, Berlinale, Rim, Toronto). V roku
2011 bola ¢lenkou poroty rumunskych filmovych cien Gopo. Od roku 2010 pracuje
ako odbornitka na komunikéciu pre renomované filmové festivaly (Transilvania
International Film Festival, NexT Film Festival a Les Films de Cannes a Bucarest).

A film journalist, founder and editor of Filmreporter.ro, the first online Romanian film
magazine to be awarded by the Romanian Film Critics Association. In 2013, she re-
ceived the Alex. Leo Serban Scholarship during the film festival Making Waves: New
Romanian Cinema in New York. Between 2006 and 2010, she was a cultural reporter
and editor for Evenimentul zilei, one of the biggest newspapers in Romania. As a spe-
cial correspondent at Cannes Film Festival, Venice, Berlinale, Rome, TIFF, DokuFest
(Kosovo), she wrote reports for several magazines. In 2011, she was a member of Gopo
jury, the Romanian film industry awards. Since 2010, she also works as a communi-
cation specialist for renowned film festivals (Transilvania International Film Festival,
NexT Film Festival or Les Films de Cannes a Bucarest).

ROBERTO DONATI

(Taliansko / Italy)

Donati absolvoval $tudium modernej literatury
a filmovej vedy na Univerzite v Siene v Taliansku
a tiez Studoval na Univerzite vo Warvicku vo Velkej
Britanii. Ako profesionalny novinar pise pre noviny,
Casopisy a magaziny o kulture, filme a literarnych
témach. Ako spisovatel pripravuje scendre a doku-
mentarne projekty pre komiksy, televiziu a film. Donatiho najvyznamnejSou publika-
ciou je kniha o téme nostalgie vo filmoch Sergia Leoneho (Sergio Leone. 'America,
la nostalgia e il mito, Falsopiano 2009) a v sucasnosti pdsobi ako kurator filmovej
kniznej edicie pre vydavatelstvo Bietti (Bietti Heterotopia). Od roku 2007 vyucuje
na niekolkych talianskych lyceach filmovu vedu a taliansku literaturu a historiu.

Donati graduated in Modern Literature and Film Studies from the University of Siena in
Italy, and also studied at the University of Warwick in the UK. As a professional journalist,
he writes for newspapers, journals, and magazines on culture, film and literary topics.
As a writer, he is preparing screenplays and documentary projects for comics, television
and cinema. Donati’s main publication is a book on the theme of nostalgia in the films
of Sergio Leone (Sergio Leone. LAmerica, la nostalgia e il mito, Falsopiano 2009), and he
is currently a curator of a film book series for Bietti (Bietti Heterotopia). Since 2007, he
teaches Film Studies, Italian Literature and History at several Italian lyceums.



PANEL EUROPSKYCH FILMOVYCH KRITIKOV
PANEL OF EUROPEAN FILM CRITICS

CARMEN GRAY

(Nemecko / Germany)

Carmen Gray sa narodila na Novom Zélande
a momentalne Zije v Berline. Je filmovou kritickou
a zurnalistkou, piSe, okrem inych, pre The Guard-
ian, Sight & Sound, Screen, The Calvert Journal
a Sirp (Estonsko), bola taktiez filmovou redak-
torkou pre ¢asopis Dazed & Confused. Je ¢lenkou
vyberovej komisie berlinskeho Tyzdna kritiky.

Carmen Gray was born in New Zealand and now lives in Berlin. She is a film critic and
Jjournalist for publications including The Guardian, Sight & Sound, Screen, The Calvert
Journal and Sirp (Estonia), and is the former Film Editor of Dazed & Confused maga-
zine. She is on the selection committee for Berlin Critics’ Week.

PHILIP ILSON

(Velka Britania / United Kingdom)

llson je spoluzakladatelom (r. 2004) a riaditelom
Londynskeho festivalu kratkych filmov. Taktiez
pracuje ako zostavovatel sekcie kratkych filmov
pre Londynsky filmovy festival, ktory je organi-
zovany Britskym filmovym instititom (BFI),
a ako nezavisly dramaturg na londynskom East
End Film Festival, irskom Cork Film Festival, Branchage Festival v Jersey, hudob-
nom festivale Latitude a v kine Curzon Soho Cinema.

Philip llson is a director of the London Short Film Festival, which he co-founded
in 2004. He is also a short film programmer for the BFl London Film Festival,
and works as a freelance programmer at the East End Film Festival, London, Cork
Film Festival, Ireland, and the Branchage Festival, Jersey, Latitude music festival,
and at Curzon Soho Cinema.



PANEL EUROPSKYCH FILMOVYCH KRITIKOV
PANEL OF EUROPEAN FILM CRITICS

MILJA MIKKOLA

(Finsko / Finland)

Na zaciatku storocia pracovala Milja Mikkola
v kindch v londynskom West End, patriac
k vymierajicemu druhu tradi¢nych filmovych
premietacov. Absolvovala studium filmovej
teérie na Brunel University (UK) a post-
gradudlne studium vizudlnej Zurnalistiky na
univerzite v Tampere (Finsko). Od roku 2005 je sucastou legendéarneho Fil-
mového festivalu Midnight Sun, kde v stcasnosti zastdva poziciu program-
ovej manazérky. Taktiez je spoluzakladatelkou Filmového festivalu Viva Erotica
v Helsinkach, ktory sa zameriava na dejiny sexu na filmovom platne.

In early 2000s Mikkola worked in London’s West End cinemas, belonging to the disap-
pearing species of the old-school film projectionist. She has a degree in Film Theory
from Brunel University (UK) as well as postgraduate studies in Visual Journalism at
Tampere University (Finland). Since 2005 she has been a part of the legendary Midnight
Sun Film Festival where she currently holds the post of a programme manager. She is
also the co-founder of Helsinki's very own Viva Erotica Film Festival that celebrates the
history of sex on celluloid.

MIKE NAAFS

(Holandsko / Netherlands)

Studoval film na Univerzite v Amsterdame, kde
bol zaroven aj $éfredaktorom studentského fil-
mového ¢asopisu. Po ukonceni studia pracoval
pre viacero festivalovych periodik a ¢asopisov
vratane Dutch Filmkrant. Bol ¢lenom FIPRESCI
porét na medzinarodnych filmovych festi-
valoch v Kyjeve, Cannes, Moskve, Kluzi-Napoce a Petrohrade. V suc¢asnosti je
na volnej nohe a pracuje ako kuchar v psychiatrickej lie¢ebni.

Mike Naafs studied Film at the University of Amsterdam, where he was also an
editor-in-chief of the student film magazine. After graduating, he worked for
a number of film festival newspapers and magazines, including The Dutch Film-
krant, and visited festivals for FIPRESCI in Kiev, Cannes, Moscow, Cluj-Napoca and
St Petersburg. He is currently freelancing and working as a chef in a psychiatric
institution.
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VUK PEROVIC

(Cierna Hora / Montenegro)

Je redaktorom filmového a seridlového pro-
gramu v Rozhlase a televizii Ciernej Hory.
Je umeleckym riaditelom a spoluzakladatelom
UnderhillFestu — medzinarodného filmového
festivalu celovecernych dokumentov v ¢ierno-
horskej Podgorici. Publikuje filmové recenzie
arozhovory s fudmi z filmového priemyslu. Bol zéstupcom $éfredaktora a redak-
torom kultdarnej rubriky v denniku Dnevne novine (Podgorica, Cierna Hora).
O filme piSe uz viac ako desat rokov. Pocas tohto obdobia pisal pre noviny
Pobjeda, ktoré s najstarsimi v Ciernej Hore. Uz sedem rokov moderuje tele-
viznu relaciu o kulture, hlavne o filme, pre TV Atlas (Podgorica, Cierna Hora).
Je ¢lenom ciernohorskej sekcie FIPRESCI.

Perovic is an editor of film and series programme on Radio and Television of Mon-
tenegro. He is an art director and member of the team that established Underhill-
Fest, an international film festival of feature-length documentaries in Podgorica,
Montenegro. He has been publishing film reviews and interviews with people
working in the film industry. He was a deputy editor-in-chief and also editor of
the culture column in the daily newspaper Dnevne novine (Podgorica, Montene-
gro). He has been writing about film for over ten years. During this period, he has
written for the Pobjeda, the longest running and most traditional newspaper in
Montenegro. For seven years, he has been editing and hosting a TV show about
film and culture on TV Atlas (Podgorica, Montenegro). He is a member of Monte-
negro’s FIPRESCI section.

PAMELA PIANEZZA

(Francuizsko / France)

Pamela Pianeza je fotografka, novinarka
a filmova kriticka. Spolupracuje s ¢asopismi
Dazed & Confused a Arte, novinami Libéra-
tion, TV stanicou Canal + a je zakladatelkou
Casopisu Tess Magazine, webovej kulturnej
revue. Vybera filmy pre Tyzden kritiky na Festi-
vale v Cannes a festival REC v Taragone v Spanielsku. Je odborni¢kou na
skandinavsku a vychodnu kinematografiu a vyucuje filmovu kritiku na Tallinn-
skej univerzite — Baltic Film School. Momentélne pracuje na fotografickom do-
kumente o nezavislej eurépskej kinematografii.

Pianezza is a photographer, journalist and film critic who collaborates with
Dazed & Confused, Arte, Libération, Canal +. She is a founder of Tess Magazine,
acultural review on the web. As a programmer, she selects films for Cannes Critics’
Week and the REC festival in Tarragona, Spain. She is a specialist in Scandinavian
and Eastern cinema and teaches Film Criticism at the University of Tallinn - Baltic
Film School. She is currently working on a photo documentary on independent
European cinema.
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TRISTAN PRIIMAGI

(Esténsko / Estonia)

V roku 2001 absolvoval na Univerzite v Tartu
studium semiotiky so Specializaciou na film.
Je pravidelnym prispievatelom do vsetkych
vyznamnejsich estonskych tlacenych publikécii,
novin a asopisov, pise o filme, hudbe a popkulttre
vo vieobecnosti. Pomahal pri preklade a prezen-
tovani estdnskych filmov a filmovych podujati. Od roku 2010 organizuje DocPoint
Tallinn (estdnska cast renomovaného helsinského festivalu dokumentarnych
filmov DocPoint). Pracuje ako filmovy redaktor v kultirnom tyzdenniku SIRP.

Priimdgi studied Semiotics at Tartu University and graduated in 2001, specializing
in Film Semiotics. He has been a regular contributor to all the bigger press publica-
tions, newspapers and magazines in Estonia, writing about film, music and pop-cul-
ture in general. He has helped with the translations and promotion work for Estonian
films and film events. Since January 2010, he organizes the DocPoint Tallinn docu-
mentary film festival (an Estonian branch of the renowned Helsinki documentary
festival DocPoint). He works as a film editor in the cultural weekly newspaper SIRP.

XAVIER GARCIA PUERTO

(Spanielsko / Spain)

Xavier Garcia Puerto vystudoval histériu a audio-
vizualnu komunikaciu. Pracoval ako historik,
scendrista dokumentarnych programov a univer-
zitny profesor. Ako filmovy a video kurator orga-
nizoval vystavy a podujatia v Brazilii, Izraeli, Rusku,
USA alebo Cine a spolupracoval s institticiami ako
KunstWerke (Berlin), Caixaforum, Instituto Cervantes alebo Cineteca Nacional de
México. Bol ¢lenom poroét na festivaloch v Juhoafrickej republike, Madarsku, Talian-
sku, Francuzsku, na Sibiri a na Berlinale (v sekcii Generation). Od roku 2011 je pro-
grammerom pre Tallinn Black Nights, delegatom pre Spanielsky hovoriace krajiny
a podiela sa aj na sutazi debutov. V rokoch 2014-2015 bol hlavhym kurdtorom
projektu Off the Wall, ktory priniesol stredo- a vychodoeurdpske filmy do viac ako
20 miest v siedmych krajinadch Eurépy a Ameriky.V roku 2001 bol spoluzakladatelom
a od roku 2006 je umeleckym riaditeflom MFF REC Tarragona.

Graduate in History and Audiovisual Communication. He has worked in historical
research, as a documentary scriptwriter and university professor. Film and video cura-
tor, he has organized exhibitions and programs in Brazil, Israel, Russia, US or China
and collaborated with institutions such as KunstWerke (Berlin), Caixaforum, Institu-
to Cervantes or the Cineteca Nacional de México. Jury member in festivals in South
Africa, Hungary, Italy, France or Siberia including the Berlinale (Generation). Since
2011 he is programmer at Tallin Black Nights FF, as a delegate for Spanish speaking
countries and edlitor of Debut competition. During 2014-2015 he was the main cura-
tor of the project Off the Wall, which brought Central & Eastern European films on
tour in over twenty cities in seven countries in Europe and America. Cofounder of REC
International Film Festival of Tarragona in 2001 and its artistic director since 2006.
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DANIEL RAFAELIC

(Chorvatsko / Croatia)

V roku 2002 vystudoval histériu na Zahrebskej
univerzite. Momentalne je na doktorandskom
studiu. V rokoch 2002 - 2010 pracoval ako
filmovy historik v Chorvatskej kinematéke,
kde od roku 2007 do roku 2009 pdsobil ako
veduci oddelenia archivécie a obnovy filmov.
Svoje ¢lanky publikuje v réznych filmovych ¢asopisoch. V roku 2005 napisal
a reziroval dokumentérny film Druha strana Wellesa o Zivote, diele a intelek-
tuélnom dedicstve, ktoré Orson Welles zanechal v Chorvatsku. Od roku 2010
prednasa na Katedre dejin, archeolégie a psycholégie Filozofickej fakulty
Zahrebskej univerzity. V roku 2013 vydal knihu Kinematografija u NDH o fil-
movej produkcii v Chorvatsku pocas druhej svetovej vojny. Kniha sa okamzite
stala bestsellerom.

Rafaeli¢ graduated in History from the Zagreb University in 2002. He is currently
a PhD. student. Between 2002 and 2010 he worked as a film historian in
the Croatian Cinematheque. From 2007 until 2009 he was the Head of Film
Preservation and Restoration Department. He has been publishing his pa-
pers in various film journals. In 2005, he wrote and directed the documen-
tary The Other Side of Welles about the life, work, and intellectual heritage
Orson Welles left behind in Croatia. Since 2010, he has been giving lectures
at the Department of History, Archaeology and Psychology at the Faculty of
Arts, Zagreb University. In 2013, he published Kinematografija u NDH, a book
about film production in Croatia during WWII. The book immediately became
a bestseller.

MATEJ SVOBODA

(Ceska republika / Czech Republic)

Matej Svoboda pochdadza z Liberca, vystudo-
val Cesky a anglicky jazyk na pedagogickej
fakulte, no do skolstva nikdy nenastupil. V su-
Casnosti Zije v Prahe, pracuje ako filmovy pub-
licista pre web MovieZone.cz a ako redaktor
televiznych ¢asopisov TV Max a Tydenik Televi-
ze, jeho texty sa objavuju taktiez v ¢asopise Joy alebo na webe televizie Prima.

Matej Svoboda comes from Liberec, Czech Republic. Although he studied Czech
and English language at the Faculty of Pedagogy, he has never worked for the
educational system. He currently lives in Prague and works as a movie publicist for
MovieZone.cz and as an editor for TV magazines - TV Max and Tydenik Televize.
He writes for Joy magazine and for TV Prima blog as well.
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KRZYSZTOF SWIREK
(Pol'sko / Poland)

Krzysztof Swirek je sociolég a filmovy kritik.
V sucasnosti je doktorandom v odbore socio-
légia na Varsavskej univerzite, kde taktiez vy-
ucuje sociologické myslenie. Pise kritiky a ese- \
je pre mesacnik Kino (od roku 2006) a online [ 4“ \

magazin dwutygodnik.com (od roku 2009), no

svoje texty uverejnuje aj v inych online a tlacenych médiach. PrilezZitostne sa
vyjadruje k sticasnej kinematografii a socidlnym otdzkam v polskych radiach
a televiziach.

Krzysztof Swirek is a sociologist and film critic. Currently a PhD candidate in socio-
logy at Warsaw University, where he also teaches history of social thought. Swirek
has been writing reviews and essays for Kino monthly (since 2006) and online
magazine dwutygodnik.com (biweekly.pl, since 2009), as well as other online
and print titles. He occasionally comments on recent cinema and social issues
in Polish radio and television.

DANIEL VADOCKY

(Slovensko / Slovakia)

Daniel Vadocky vystudoval odbor filozofia na
Trnavskej univerzite a filmovd vedu na VSMU
v Bratislave, kde neskér na Katedre filmovej
vedy a multimédii prednasal filozofiu a estetiku.
V roéznych casopisoch a novinach publikoval
¢lanky zaoberajlce sa svetovou kinematogra-
fiou, filmovou histériou a tedriou. Je spoluzakladatelom sutaznej sekcie krat-
kych filmov a tiez nesutaznej sekcie celovecernych filmov Focus na MFF Art Film
Fest v Kosiciach. Pracoval tiez ako programovy koordinator na MFF Bratislava
a za posledné roky bol ¢lenom medzindrodnych porét na festivaloch v Tallinne,
Tokiu, Prahe, Uppsale, Malmo a Budapesti. Pracoval ako vedtci obchodného
oddelenia v Narodnom filmovom archive v Prahe, v stcasnosti je obchodnym
zastupcom produkénej spolo¢nosti Negativ.

Vadocky graduated in Philosophy from the University of Trnava and in Film Studies
from the Academy of Performing Arts in Bratislava, where he later lectured
on Philosophy and Aesthetics at the Department of Film Science and Multime-
dia. He has published articles on world cinema, film history and theory in various
magazines and newspapers. He is a co-founder of the short film competitive sec-
tion and the non-competitive feature film section Focus at the Art Film Fest IFF
in Kosice. Daniel worked as a programme coordinator of the Bratislava IFF and has
recently been a member of international juries in Tallinn, Tokyo, Prague, Uppsala,
Malmé and Budapest. He worked as a Head of Sales at The National Film Archive in
Prague and currently we works as a Sales Agent for the production company Negativ.



PANEL EUROPSKYCH FILMOVYCH KRITIKOV
PANEL OF EUROPEAN FILM CRITICS

KATA ANNA VARO

(Madarsko / Hungary)

Predndsa anglictinu a britskd kinematografiu
na Univerzite v Debrecine. Pracuje aj ako novinar-
ka. Vystudovala odbor ucitelstvo anglického jazyka
a literatry na Univerzite v Debrecine, neskor aj od-
bor film a média na Univerzite Loranda Edtvosa
v Budapesti. Po skonceni $tudia zacala pracovat pre
najstarsi a najprestiznejsi madarsky filmovy ¢asopis, Filmkultura. Bola ¢lenkou viace-
rych pordt (vratane porét FIPRESCI) na mnohych medzinarodnych filmovych festiva-
loch. Je programovou konzultantkou MFF Titanic v Budapesti.

Vdr6 lectures on the English Language and British Film Studies at the University of
Debrecen and also works as a journalist. She graduated as a teacher of the English
Language and Literature from the University of Debrecen, then completed a course in
Film and Media Studies at the Eétvés Lordnd University in Budapest. After graduation,
she joined Filmkultura, the oldest and most prestigious Hungarian magazine focusing
on cinema. She has been a juror (including FIPRESCI juries) at various international film
festivals. She is a programme advisor for the Titanic IFF in Budapest.



N
N

m
a
Q
<
=)
o
~
<
e}
[
O
=
=
w
w
=

HIGH-RISE
HIGH-RISE

High-Rise; GB, 2015, 119 min.; en/ sk tit;
The Festival Agency

Rézia/Director: Ben Wheatley | Scendr/Screenplay: Amy Jump | Kamera/Cinematography:
Laurie Rose | Strih/Editing: Sinéad Cronin | Hudba/Music: Clint Mansell | Hraji/Cast:
Tom Hiddleston, Jeremy Irons, Sienna Miller, Elizabeth Moss, Luke Evans

STREDA / WEDNESDAY 14. 09. | 23:00 | DOM UMENIA

Londyn, 1975. Nad TemzZou sa tyci krasny bytovy komplex. Ako dominantu
okolia ho nazyvaju, jednoducho, High-Rise. Jeho najnovsim obyvatelom je
Robert Laing, mlady, ambiciézny doktor opantany Zivotnym Stylom a prelo-
movymitechnolégiami, ktoré High-Rise ponuka. Laing stretdva Wildera, chariz-
matického provokatéra, ktory ho zozndmi so Spinavym Zivotom pod nim.
Trhliny v zdanlivo bezchybnej spolo¢nosti sa rychlo zvac¢suju a Laing ostava
$okovany skazou, ktord vidi. Zivot v mrakodrape rychlo upada do 3ialenstva
a nasilia a Laing sa odrazu ocitd medzi ldpeznymi hordami krvila¢nych
obyvatelov, ktori postupuju poschodie za poschodim.

London, 1975. A slick apartment tower rises above the Thames. Dominating the
landscape, it is simply called the High-Rise. Its newest resident is Robert Laing, an
ambitious young doctor utterly seduced by the lifestyle and cutting-edge technol-
ogy the high-rise has to offer. Laing meets Wilder, a charismatic provocateur who
introduces him to the seedy underbelly of the high-rise. The cracks in this appar-
ently flawless society grow rapidly, and Laing is shocked at the depravity he sees.
Life in the high-rise quickly descends into madness and violence, and Laing finds
himself amongst the marauding hordes of bloodthirsty tenants who take over the
building, floor by floor.

FESTIVALY A OCENENIA / FESTIVALS AND AWARDS:
MFF Toronto, FF San Sebastian, FF Londyn, FF Turin, FF Tribeca

Toronto IFF, San Sebastidn FF, London FF, Torino FF, Tribeca FF



CHEVALIER
CHEVALIER

Chevalier; GR, 2015, 99 min.; gr/ en sub / sk tit;
The Match Factory

Rézia/Director: Athina Rachel Tsangari | Scenar/Screenplay: Efthimis Filippou,
Athina Rachel Tsangari | Kamera/Cinematography: Christos Karamanis | Strih/Editing:
Matt Johnson, Yorgos Mavropsaridis | Hraji/(ast: Yorgos Kentros, Panos
Koronis, Vangelis Mourikis, Makis Papadimitriou, Yorgos Pirpassopoulos

MEETING POINT EUROPE

STVRTOK / THURSDAY 15. 09. | 14:00 | DOM UMENIA

T » — —————— T

Uprostred Egejského mora sa Sest muzov na luxusnej jachte rozhodne hrat
hru. Podstatou tejto hry je porovnavanie. Bude sa merat. Zmasakruju sa piesne
akrv sa bude testovat. Z priatelov sa stant rivali a rivali za¢nt byt hladni. No na
konci cesty, ked'sa hra skon¢i, muz, ktory zvitazi, bude najlepsim muzom. A na
svojom malicku bude nosit vitazny pecatny prsten:,Chevalier”.

In the middle of the Aegean Sea, on a luxury yacht, six men on a fishing trip decide
to play a game. During this game, things will be compared. Things will be meas-
ured. Songs will be butchered, and blood will be tested. Friends will become rivals
and rivals will become hungry. But at the end of the voyage, when the game is
over, the man who wins will be the best man. And he will wear upon his little finger
the victorious signet ring: the “Chevalier.”

FESTIVALY A OCENENIA / FESTIVALS AND AWARDS:
FF Londyn 2015 - Najlepsi film
FF Locarno, MFF Toronto, FF New York, Viennale, MFF Rotterdam, SXSW, IndieLisboa

London FF 2015 - Best Film
Locarno FF, Toronto IFF, New York FF, Viennale, IFF Rotterdam, SXSW, IndieLisboa
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V4:7.
ROOM

Room; IE, 2015, 118 min.; en / cz tit;
Continental film

Rézia/Director: Lenny Abrahamson | Scenér/Screenplay: Emma Donoghue | Kamera/
Cinematography: Danny Cohen | Strih/Editing: Nathan Nugent | Hudba/Music: Stephen
Rennicks | Hrajli/Cast: Brie Larson, Jacob Tremblay, Joan Allen, William H.
Macy, Megan Park

STREDA / WEDNESDAY 14. 09. | 14:00 | FONTANA

Pre patrocného Jacka je izba celym svetom. Pre neho je domovom, no pre
jeho mamu Joy vdzenim, v ktorom ich stary Nick drzi uz viac nez sedem rokov.
Vdaka odhodlaniu a vynaliezavosti sa Joy podarilo pre Jacka vytvorit Zivot,
v ktorom si neuvedomuije limity ich vézenia. Joy viak vie, Ze takto to neméze
byt stale a preto vymysli odvazny plan uteku, v ktorom sa spolieha na
stato¢nost svojho syna a nutnu davku stastia. Ked'su obaja konec¢ne slobodni,
Joy si s hr6zou uvedomi, ako mélo je pripravend na Zivot mimo 3tyroch stien
malej izby.

His room means everything to 5 year old Jack. It's home to him but to his mom,
Joy, it means prison where they have been kept in captivity by the old Nick for more
than seven years. Thanks to her determination and inventiveness, Joy creates life
where Jack doesn't realize the limits of their prison. Despite this, Joy knows it can’t
work like this forever. She creates an escape plan which depends on her son’s cour-
age and a dose of good luck. When they are finally free, Joy is horrified after real-
izing how little is she ready to live a life outside the walls of the small room.

FESTIVALY A OCENENIA /FESTIVALS AND AWARDS:

Ceny americkej filmovej akadémie Oscar 2016 — Najlepsi zensky herecky vykon v hlavnej
ulohe (Brie Larson)

MFF Toronto 2015 - Cena divakov

Academy Awards, Oscar 2016 — Best Performance by an Actress in a Leading Role (Brie Larson)
Toronto IFF 2015 - People’s Choice Award



OHEN NA MORI
FIRE AT SEA

Fuocoammare; IT/FR, 2016, 107 min,; it, en / cz tit;
Asociacia slovenskych filmovych klubov

Rézia/Director: Gianfranco Rosi | Scenér/Screenplay: Gianfranco Rosi | Kamera/
Cinematography: Gianfranco Rosi | Strih/Editing: Jacopo Quadri

SOBOTA / SATURDAY 17.09. | 14:00 | DOM UMENIA

Samuele ma 12 rokov a Zije na ostrove uprostred mora. Chodi do $koly, miluje
striefat z praku a chodit na lov. Vsetko vokol neho sa toci okolo mora a okolo
muzov, Zien a deti, ktoré sa ho snazia prekrocit a dostat sa na ostrov. Jeho
ostrov totiZ nie je ako ostatné, ide o Lampedusu, symbolicku hranicu Eurépy,
ktoru za poslednych 20 rokov prekrocilo tisice ute¢encov v snahe hladat slo-
bodu.

Samuele is 12 years old and lives on an island in the middle of the sea. He goes to
school, loves shooting his slingshot and going hunting. Everything around him
speaks of the sea and the men, women and children who try to cross it to get to
his island. But his is not an island like the others, its name is Lampedusa and it is
the most symbolic border of Europe, crossed by thousands of migrants in the last
20 years in search of freedom.

FESTIVALY A OCENENIA /FESTIVALS AND AWARDS:
Berlinale 2016 - Zlaty medved, Cena Ekumenickej poroty
MFF Karlove Vary, Nové horizonty Vroclav

Berlinale 2016 — Golden Bear, Prize of the Ecumenical Jury
Karlovy Vary IFF, New Horizons Wroctaw
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OLEG A VZACNE UMENIE
OLEG AND THE RARE ARTS

Olegy las raras artes; ES, 2015, 70 min,; ru / en sub / sk tit;
Intropia Media

Rézia/Director: Andrés Duque | Kamera/Cinematography: Carmen Torres
Strih/Editing: Felix Duqueartes | Hudba/Music: Oleg Karavaychuk

PIATOK / FRIDAY 16.09.| 11:00 | FONTANA

RIS
- | 5 .

Oleg Nikolajevi¢ Karavaj¢uk je aj vo svojich 89 rokoch kontroverznou a zahad-
nou postavou ruskej kultury. Kto je tento muz, ktory vyzerd ako postava
z Gogolovho pribehu? Ako mlady génius hral pre Stalina na klaviri, neskor
navstevoval leningradské konzervatérium a pocas svojej kariéry skladal
predovsetkym divadelnt a filmovu hudbu, napriklad pre Paradzanova a Mura-
tovovu. V Rusku ho obdivuju pre jeho hudbu a hru, no taktiez pre jeho
jedine¢nu a excentrickd osobnost.

Oleg Nikolaevich Karavaichuk at 89 years of age continues to be a controversial
and enigmatic figure for Russian culture. Who is this man who looks like character
out of a story by Gogol? He played the piano for Stalin as a child prodigy, attended
the Leningrad Conservatory and in the course of his career primarily wrote music
for theatre and film - for instance, for Paradjanov and Muratova. In Russia, he is
admired for his music and his playing, but also for his unique and eccentric per-
sonality.

FESTIVALY A OCENENIA /FESTIVALS AND AWARDS:
DokuFest Prizren 2016 — Cena Feature Dox

Cinéma du réel 2016 - Zvlastne uznanie, Najlepsia hudba
MFF Rotterdam, Punto de vista, Nové horizonty Vroclav

DokuFest Prizren 2016 — Feature Dox Award
Cinéma du réel 2016 - Special Mention, Best Soundtrack
IFF Rotterdam, Punto de vista, New Horizons Wroctaw



POD PIESKOM
LAND OF MINE

Under sandet; DK/DE, 2015, 101 min.; de, dk, en / en sub / sk tit;
Prava/Rights: Itafilm

Képia/Print: Sony pictures

Rézia/Director: Martin Zandvliet | Scenér/Screenplay: Martin Zandvliet | Kamera/
Cinematography: Camilla Hjelm Knudsen | Strih/Editing: Per Sandholt, Molly
Malene Stensgaard | Hudba/Music: Sune Martin | Hraji/Cast: Roland Moller, Louis
Hofmann, Joel Basman, Mikkel Boe Folsgaard, Laura Bro

NEDELA / SUNDAY 18.09.| 19:00 | DOM UMENIA

SLAVNOSTNE ODOVZDAVANIE CIEN / AWARD-GIVING CEREMONY

Na konci druhej svetovej vojny prinuti ddnska armada nemeckych zajatcov,
skor chlapcov ako muzov, spinit nebezpecnu tlohu - zneskodnit a odstranit
pozemné miny z danskeho pobreZia. Chlapci, ktori maju za sebou maly ¢&i
ziaden vycvik, rychlo pochopia, ze vojna sa pre nich neskondila. Film Pod
pieskom, inspirovany skuto¢nymi udalostami, odhaluje neznamy pribeh jed-
ného tragického momentu danskej histérie.

As World War Two comes to an end, a group of German POWs, boys rather than
men, are captured by the Danish army and forced to engage in a deadly task — to
defuse and clear land mines from the Danish coastline. With little or no training,
the boys soon discover that the war is far from over. Inspired by real events, Land
of Mine exposes the untold story of one tragic moment in Denmark’s history.

FESTIVALY A OCENENIA /FESTIVALS AND AWARDS:
MFF Rotterdam 2016 — Cena divakov

FF Goteborg 2016 - Najlepsi seversky film

MFF Toronto, FF Londyn, FF Sundance

IFF Rotterdam 2016 — Audience Award
Géteborg FF 2016 - Best Nordic Film
Toronto IFF, London FF, Sundance FF

MEETING POINT EUROPE
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RODINNY FILM
FAMILY FILM

Rodinny film; CZ/DE/SI/FR/SK, 2015, 95 min.; cz/ en sub;
Filmtopia

Rézia/Director: Olmo Omerzu | Scenér/Screenplay: Olmo Omerzu, Nebojsa Pop-
Tasic | Kamera/Cinematography: Lukas Milota | Strih/Editing: Jana Vickova | Hudba/Music:
Simon Holy | Hraji/(ast: Karel Roden, Vanda Hybnerova, Daniel Kadlec,
Jenovéfa Bokova, Eliska Kfenkova

NEDELA / SUNDAY 18. 09. | 14:00 | FONTANA

Manzelia sa vydaju na vysnivanu plavbu po ocedne a doma nechaju dve ne-
dospelé deti. Nepritomnost rodic¢ov vyvola eufériu a pocit nahlej slobody.
Zdanlivo bezstarostny zivot im ale narusi strach, ked' sa rodicia dlhsie ne-
ozyvaju. Ich lod'sa pocas burky prevratila a rodinny milacik, pes Otto, sa stratil
v oceane.

A couple goes sailing across the ocean, leaving their two children at home to
explore the freedom without parental supervision. The seemingly careless life is
disturbed by a sense of fear when they lose touch with their parents. The boat cap-
sized and their beloved dog Otto went missing.

FESTIVALY A OCENENIA / FESTIVALS AND AWARDS:
Finale Plzeri 2016 - Najlepsi celovecerny hrany alebo animovany film
FF San Sebastian, FF Turin, Europsky FF Les Arcs, MFF Karlove Vary

Findle Plzeri 2016 — The best feature live action or animated
San Sebastidn FF, Torino FF, Les Arcs European FF, Karlovy Vary IFF



SAULOV SYN
SON OF SAUL

Saul fia; HU, 2015, 107 min.; mad, jid, de / cz tit;
A Film Europe distribution project

Rézia/Director: Laszlé Nemes | Scendr/Screenplay: Laszlé6 Nemes, Clara Royer | Kamera/
Cinematography: Matyas Erdély | Strih/Editing: Matthieu Taponier | Hudba/Music:
Laszl6 Melis | Hraji/(ast: Géza Rohrig, Levente Molnar, Urs Rechn, Todd
Charmont, Christian Harting

UTOROK / TUESDAY 13. 09. | 14:00 | FONTANA

Osviencim, 1944. Madarsky zid Saul Auslander je ¢clenom Sonderkommanda,
ktoré je v masinérii vyhladzovacieho tabora pridelené k praci pri plynovych
komorach a hromadach, na ktorych sa palia ludské ostatky. Ked' apaticky Saul
uprostred kopy mftvol objavi telo svojho syna, prebudi sa v iom naliehava
potreba obstarat mu riadny zidovsky pohreb. Bez ohladu na nebezpecenstvo,
vieobecné utrpenie a planovanu vzburu sa Saul vydava na delirickd cestu
koncentracnym taborom s jedinym cielom - najst rabina.

Auschwitz, 1944. Hungarian Jew, Saul Ausldnder is a member of Sonderkomman-
do. This belongs to the extermination camp where they work at the gas chambers
and with masses of bodies to be burnt. When impassive Saul finds the body of
his son, he feels the urge to arrange a proper Jewish funeral. Apart from danger,
people suffering all around and upcoming revolt, Saul starts his delirious journey
through the concentration camp with the only goal - to find a rabbi.

FESTIVALY A OCENENIA / FESTIVALS AND AWARDS:

Festival v Cannes 2015 - Velka cena, Cena FIPRESCI

Ceny americkej filmovej akadémie Oscar 2016 - Najlepsi cudzojazy¢ny film
Nové horizonty Vroclav, MFF Toronto, FF San Sebastian, FF New York, FF Londyn

Festival de Cannes 2015 — Grand Prix, FIPRESCI Prize
Academy Awards, Oscar 2016 — Best Foreign Language Film
New Horizons Wroctaw, Toronto IFF, San Sebastidn FF, New York FF, London FF
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TISIC A JEDNA NOC: CAST PRVA - NEPOKOJNY
ARABIAN NIGHTS: VOLUME | - THE RESTLESS ONE

As mil e uma noites - volume 1, o inquieto; PT/FR/DE/CH, 2015, 125 min.;
pt, fr, de, en, man / en sub / sk tit;
The Match Factory

Rézia/Director: Miguel Gomes | Scenér/Screenplay: Miguel Gomes, Mariana Ricardo,
Telmo Churro | Kamera/Ginematography: Sayombhu Mukdeeprom, Lisa Persson,
Mario Castanheira | Strih/Editing: Telmo Churro, Pedro Filipe Marques,
Miguel Gomes |Hraji/(ust: Crista Alfaiate, Adriano Luz, Américo Silva,
Rogério Samora, Carloto Cotta

STVRTOK / THURSDAY 15.09. | 11:00 | DOM UMENIA

V Portugalsku, eurdpskej krajine v krize, zamysla filmovy rezZisér napisat
pribehy na zéklade neutedenej reality, ktord ho obklopuje. Vo svojej préci viak
nevie najst zmysel a tak zbabelo uteké a nechava krasnu Seherezadu, aby ho
zastupila. Ta bude potrebovat nadsenie a odvahu, aby Krala nenudila smut-
nymi pribehmi o tejto krajine.

In Portugal — a European country in crisis — a film director proposes to build
fictional stories from the miserable reality he is immersed in. However, failing
to find meaning in his work, he cowardly runs away and leaves the beautiful
Scheherazade to stand in his shoes. She will require enthusiasm and courage
50 as not to bore the King with sad stories of this country.

FESTIVALY A OCENENIA / FESTIVALS AND AWARDS:

Nové horizonty Vroclav 2015 — Cena FIPRESCI

Quinzaine des réalisateurs (Cannes), MFF Karlove Vary, MFF Toronto, FF New York, FF
Londyn, Viennale, FF Turin, MFF Rotterdam

New Horizons Wroctaw 2015 — FIPRESCI Prize
Directors’ Fortnight (Cannes), Karlovy Vary IFF, Toronto IFF, New York FF, London FF, Viennale,
Torino FF, IFF Rotterdam



TONI ERDMANN
TONI ERDMANN

Toni Erdmann; DE, 2016, 162 min.; de / cz tit;
A Film Europe distribution project

Rézia/Director: Maren Ade | Scenédr/Screenplay: Maren Ade | Kamera/Cinematography:
Patrick Orth | Strih/Editing: Heike Parplies | Hraju/(ast: Peter Simonischek,
Sandra Hiiller, Michael Wittenborn, Thomas Loibl

STREDA / WEDNESDAY 14.09. | 17:00 | DOM UMENIA

Po smrti svojho posledného priatela, slepého psa, sa Winfried rozhodne
venovat vsetku pozornost svojej odcudzenej dcére Ines, ktora pracuje v nad-
narodnej firme a nema na nikoho a na nic cas. Ked prva navsteva skondi fi-
askom, meni Winfried stratégiu — ¢o nemoze dosiahnut ako neuspesny otec,
moze docielit jeho neforemné alter-ego. A tak sa zrodi Zivotny kou¢ - nemecky
ambasador Toni Erdmann, tragikomickd postava s absurdnou parochriou
a umelymi zubami, ktora sa workoholic¢ke Ines za¢ne pliest do Zivota v tych
najmenej vhodnych momentoch.

After the death of his only friend, a blind dog, Winfried decides to dedicate all his
attention to his estranged daughter, Ines. She works in a multinational corpora-
tion and has no time for anything or anyone. After the first visit which ended up
as a catastrophe, Winfried changes his strategy. What he can’t achieve as a father
is reachable to his clumsy alter-ego. That’s when the life coach is born - German
Ambassador Toni Erdmann, a tragicomic persona with an absurd wig and fake
teeth, interfering the life of his workaholic daughter in the least appropriate mo-
ments.

FESTIVALY A OCENENIA / FESTIVALS AND AWARDS:
Festival v Cannes 2016 - Cena FIPRESCI
MFF Karlove Vary, Nové horizonty Vroclav, MFF Toronto

Festival de Cannes 2016 — FIPRESCI Prize
Karlovy Vary IFF, New Horizons Wroctaw, Toronto IFF
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CINEMATIK.DOC
CINEMATIK.DOC




CINEMATIK.DOC
CINEMATIK.DOC

Cinematik.doc je sutaz slovenskych celovecernych dokumen-
tarnych filmov, ktoré mali premiéru v obdobi jedného roka
pred festivalom. Cenu Literarneho fondu Cinematik.doc
dotovanu finan¢nou prémiou 750 € udeluje na ndvrh medzi-
nérodnej poroty festival Cinematik spolu s Literarnym fondom
za najlepsiu réZiu slovenského dokumentarneho filmu.

Tento rok sa v sutazi predstavi Sest filmov, z toho tri debuty.
Mladych tvorcov zastupuje Marek Mackovi¢ s cyklistickou
road movie Okhwan na ceste za slobodou a Erik Praus s obrazom sucasného
Slovenska vo filme Zem, ktord hlada svoje nebo. Tretim debutantom je skiseny
kameraman a fotograf, drzitel Sinka v sieti Martin Kollar. Jeho film 5 October mal
premiéru na festivale v Rotterdame.

Slusnu festivalovi put uz absolvovali aj Robert Kirchhoff a Filip Remunda
s filmom Para nad riekou, portrétom troch jazzmanov na sklonku kariéry.
A s novymi filmami prichadzaju aj dal3i dvaja skuseni autori: Palo Korec so socio-
logicky ladenou Cakarfiou a Pavol Barabas s filmom o tatranskych nosi¢och
Sloboda pod nakladom.

Cinematik.doc is a competition of Slovak feature-lenght documentary films
which premiered during a year prior to the festival. The Cinematic.doc Literary
Fund Award is endowed with 750 € and it is awarded to the best Slovak
documentary director. The award is given by the international jury on behalf
of both Cinematik IFF and Literary Fund.

Six movies are competing this year, three of them are debuts. From the young
authors, it is Marek Mackovi¢ with his bicycle road movie called Okhwan’s
Mission Impossible together with Erik Praus picturing the situation in Slovakia
today in When Land Is Looking for Its Heaven. The third debut called 5 October
was premiered at the International Film Festival Rotterdam. Its director Martin
Kolldr is an experienced cameraman, a photographer and the winner of The Sun
in a Net Award.

Robert Kirchhoff and Filip Remunda have introduced their film about the
jazzmen on the end of their careers called Steam on the River on many festivals.
Other two experienced authors will introduce their new films: Palo Korec
the sociological documentary Waiting Room, Pavol Barabds the film about
the alpine porters from Tatras called Freedom Under Load.

Tomas Hudak



GABY BABIC

(Nemecko / Germany)

Gaby Babi¢ studovala vo Frankfurte a v Parizi
a ma titul M.A. z divadelnych, filmovych
a medidlnych studii, politickych vied a nemec-
kej literatury. V rokoch 2005 az 2007 pracovala
ako programovéa koordinatorka v Goetheho
institute v Sarajeve a v rokoch 2007 a 2008
na Univerzite v Konstanz v Nemecku v ramci vedeckého projektu “Vizualne
kultury v Srbsku”. Od roku 2008 pracovala ako kuratorka a kultirna manazérka
pre viaceré filmové festivaly a kultirne institucie. Je ¢lenkou zdruzenia “reel
to real’, ktory predstavuje experimentalny a dokumentarny film vo Frank-
furte. Od septembra 2010 je riaditelkou goEast - Festivalu filmov zo strednej
a vychodnej Eurdpy, Wiesbaden.

Gaby Babic¢ studied in Frankfurt and Paris and holds an M.A. in Theatre, Film and
Media Studies, Political Science and German Literature. From 2005 to 2007 she
worked at the Goethe Institute Sarajevo as a Programme Coordinator, 2007/2008
at the University Konstanz in the research project “Visual Cultures in Serbia’”. Since
2008 she has worked as a curator and cultural manager for several film festival
and cultural institutions. She is member of the collective “reel to real’; presenting
experimental and documentary film in Frankfurt. Since September 2010 she is the
director of goEast - Festival of Central and Eastern European Film, Wiesbaden.

MATTHIEU DARRAS

(Francuizsko / France)

Matthieu Darras je umeleckym riaditelom
TorinoFilmLab a spolupracuje s viacerymi
iniciativami je filmové talenty ako Venice
Biennale College, Jerusalem Film Lab alebo
First Cut Lab na festivale When East Meets
West. Zalozil a bol riaditefom Eurépskej siete
pre mladu kinematografiu NISI MASA a pisal pre filmovy magazin Positif. Pra-
coval ako kurator pre rozne filmové festivaly, najma Tyzden kritiky v Cannes.
Je delegatom pre vychodnt Eurépu na Filmovom festivale San Sebastian.

Matthieu Darras is Artistic Director of the TorinoFilmLab, and collaborates with
various film talents initiatives such as Venice Biennale College, Jerusalem Film
Lab or When East Meets West’s First Cut Lab. He founded & directed the European
Network of Young Cinema NISI MASA and wrote for the film magazine Positif.
He worked as a curator for various film festivals, notably for Cannes’ Semaine de la
Critique. He is delegate in charge of Eastern Europe for San Sebastidn Film Festival.



POROTA

JURY

MARIA FERENCUHOVA

(Slovensko / Slovakia)

Méria Ferencuhova je filmova badatelka,
prekladatelka a poetka. Je docentkou na Fil-
movej a televiznej fakulte Vysokej skoly mu-
zickych umeni, kde prednasa tedriu a dejiny
dokumentérneho filmu a vedie seminare veno-
vané predovsetkym rétorike dokumentarnej
tvorby. Z francuzstiny preklada prézu, poéziu aj odbornu literaturu. Vydala tri
zbierky poézie, Skryté titulky (2003), Princip neistoty (2008) a Ohrozeny druh
(2012) a vedeckt monografiu Odlozeny cas. Filmové pramene, historiografia,
dokumentarny film (2009). Je spoluautorkou a editorkou knih Dokumentarny
film v krajindch V4 (2014) a Novy slovensky film (2015, s Katarinou Misikovou).

Mdria Ferencuhovd is a film scholar, a translator and a poet. She is an associate
professor at the Film and Television Faculty of Academy of Performing Arts in Bra-
tislava where she teaches the theory and history of documentary cinema and she
holds seminars focused on the rhetoric of the documentary film. She translates
poetry, fiction and non-fiction from French language. She is the author of three
collections of poems: Skryté titulky (2003), Princip neistoty (2008) and Ohrozeny
druh (2012) and a monograph called OdloZeny cas. Filmové pramene, histo-
riografia, dokumentdrny film (2009). She's a co-author and editor of two books
- Dokumentdrny film v krajindch V4 (2014) and Novy slovensky film (2015, with
Katarina Misikovd).



5 OCTOBER
5 OCTOBER

5 October; SK/CZ, 2016, 61 min.; sk / en sub;
Prava/Rights: Punkchart Films

Képia/Print: Asociécia slovenskych filmovych klubov
Rézia/Director: Martin Kollar | Scenar/Screenplay: Martin Kollar | Kamera/Cinematography:

Martin Kollar | Strih/Editing: Marek Sulik, Alexandra Gojdi¢ova
Hudba/Music: Michal Novinski

PIATOK / FRIDAY 16.09. | 17:00 | FONTANA

Nendpadny pribeh o muzovi, ktory ¢aka na dolezitu operaciu. Ked zisti, Ze mu
mozno ostava poslednych par mesiacov Zivota, vyddva sa na cestu s jedinym
terminom - 5. oktébrom. Z jeho zépiskov v denniku a z jeho kazdodenného
hladania miesta, kde by mohol prespat, sa dozvedame, od ¢oho uteka: od stra-
chu, nepokoja a zhor3ujuceho sa zdravia. Realita mu vsak neustéle pripomina,
¢o ho ¢aka - operécia, ktord méze mat smrtelné nasledky.

A quiet story about a man waiting for an important surgery. After he learns he’s
facing the possibility of only having a few months to live, he embarks on a va-
grant journey with only a “deadline” - 5 October. From the notes in his diary and
his daily search for a place to spend the night, we discover what he is running
away from: fear, discomfort, and his deteriorating health. Reality, however, keeps
reminding him of what lies ahead - a surgery with possibly fatal consequences.

FESTIVALY A OCENENIA / FESTIVALS AND AWARDS:
MFF Rotterdam, MFF Karlove Vary

IFF Rotterdam, Karlovy Vary IFF

CINEMATIK.DOC
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CAKAREN
WAITING ROOM

Cakaren; SK, 2015, 72 min.; sk / en sub;
Artileria

Rézia/Director: Palo Korec | Scenar/Screenplay: Palo Korec | Kamera/Cinematography: Jan
Melis | Strih/Editing: Peter Kordaé | Hudba/Music: Lubica Malachovska Cekovska

CINEMATIK.DOC

UTOROK / TUESDAY 13. 09. | 17:00 | FONTANA
[ —

Dokument o velkych a malych cakaniach. Pribeh zobrazuje skrz rézne
moznosti ¢akania kolobeh jedného Zivota, ktory vychddza z konkrétnych osu-
dov reélnych Zien, tak ako sa odohravaju, alebo odohrali. Je to dokumentarna
mozaika Zivota, ktord v niektorych chvilach prerasta az do krutej sociologickej
sondy dne3ného sveta.

Document about short and long waitings. It pictures the circle of life through
variety of actual stories of real women, what happened or what is happening to
them at the moment. It's a documentary mosaic of life which seems, in certain
moments, to be some kind of cruel sociological exploration of todays world.

FESTIVALY A OCENENIA /FESTIVALS AND AWARDS:
MFDF Ji.hlava, goEast Wiesbaden

IDFF Ji.hlava, goEast Wiesbaden



OKHWAN NA CESTE ZA SLOBODOU
OKHWAN’S MISSION IMPOSSIBLE

Okhwan na ceste za slobodou; SK/CZ, 2016, 68 min.; en / sk tit;
Prava/Rights: Filmpark production
Képia/Print: Asociécia slovenskych filmovych klubov

Rézia/Director: Marek Mackovic | Scendr/Screenplay: Marek Mackovi¢ | Kamera/
Cinematography: Martin Strba | Strih/Editing: Marek Mackovié | Hudba/Music: Roman
Ferianc (This Is Kevin)

STREDA / WEDNESDAY 14. 09. | 17:00 | FONTANA

=S

Bicyklova road movie o jednom muzovi a jeho desatro¢nej ceste okolo sveta.
Film je mozaikou dojmoyv, ludi a situécii — pribehom kérej¢ana Okhwana Yoona
a jeho neutichajuceho boja o naplnenie sna o zjednotenej Kérei. Je to pribeh
o prekonévani hranic tela a mysle, o samote a nédeji, o nekonecnej vytrvalosti.

Bicycle road movie about a man and his 10 years lasting world tour. It shows
a mixture of new expe